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Calendar of Events    

 

May 2017 

Fri. May 19 Friday FilmFest: Stefan Zweig—Farewell to Europe, 6.30pm 

Sat. May 20 Frankfurt in May, 3.00pm 

Sun. May 21 Library Bicentennial Celebration, 11.00am 

Wed. May 24 Konversationsabend EXTRA Series: Meet & Greet the Frankfurters 

 

June 2017 

Sat. June 10 Konversationsabend: Wandertag, 12.00pm 

Sun. June 11 Annual Members Meeting and Elections of the Board of Directors, 3.00pm 

 

 

The German Society will be closed from July 22nd to August 13th.  

We will resume regular business hours on Monday, August 14th.  
 

 

...Our 2017/18 Concert Series will begin in September 2017 
 
Sun. Sept. 24 Duo Parisienne: “Stairway to Heaven” 
  Featuring works by Bach, Marais, Schubert, Vitali, and Led Zeppelin 

 

Sun. Oct. 29  The Delius Society and the German Society present The Wister Quartet 
  Stanek’s Spring Dance, Greig’sViolin Sonata in C Minor, and Delius’s String  
  Quartet in E Minor, RTVIII/8 

 

Sun. Nov. 5  Ludwig Meinardus’s “Luther in Worms”  
  The oratorio “Luther in Worms” will be performed in its entirety and  lead in full 

  orchestra by conductor Christian Möbius of the Staatstheater  Cottbus. 
 

Sun. Dec. 17  Muse Camerata 
  Featuring a repertoire of seasonal early music on period instruments with works 

  by John Sebastian Bach, Alessandro Stradella, and Dario Castello 

 
 

 

All of our events are open to the public.  

We welcome members and non-members alike. 

Most events require tickets. Please call or email the office to inquire about purchasing: 

215.627.2332 info@germansociety.org 



The American Virtuosi 

PROGRAM 
 
 

Ave Maria       Johann Sebastian Bach (1685-1750) 

       Charles Gounod (1818-1893) 

 

Pohadka      Leoš Janáček (1854-1928) 

 

Selections from Kinderszenen, Op. 15  Robert Schumann (1810-1856) 

 No. 1 Von fremden Ländern und Menschen (Of Foreign Lands and People) 

 No. 7 Träumerei (Reverie) 

 

Flight of the Bumblebee    Nikolai Rimsky-Korsakov (1844-1908) 

 

The Swan (from Carnival of the Animals)   Camille Saint-Saens (1835-1921) 

 

Elfentanz, Op. 39      David Popper (1843-1913) 

 

INTERMISSION 

 

La chaise à porteurs      Cecile Chaminade (1857-1944) 

 

Bambuco       Traditional Columbian 

 

Spanish Rhapsody for Solo Violin, Op. 9  Jaroslav Vaněček (1920-2012) 

 

“Morning” from Postcards from Dilsberg  The Borowsky Trio (2008) 

 

Selections from Porgy and Bess     George Gershwin (1898-1937) 

 Bess, You Is My Woman Now 

 It Ain’t Necessarily So 

 

Oblivion & Primavera    Astor Piazzolla (1921-1992) 

There will be one 15-minute intermission. We offer refreshments from our bar during that time. 

Your ticket to our concert also invites you to a complimentary reception with the artists in the  

Ratskeller (downstairs) following the performance. 



Program Notes 
 

Charles Gounod collaborated with Johann Sebastian Bach to create a hybrid of Bach’s C-major 

Prelude (The Well-Tempered Clavier Book 1)...approximately 137 years after the prelude was writ-

ten. Improvising a stunningly beautiful melody above Bach’s tranquil broken-chord pattern, 

Gounod later penned it into the now famous “Ave Maria.” 

 

Many of Leoš Janáček’s instrumental works have programmatic titles and are 

linked to literary works, but few actively follow a programme. His work for 

cello and piano, titled Pohadka, which means Fairy Tale, was originally tied to an 

epic poem by Russian poet Vasily Andreyevich Zhukovsky titled, “The Tale of 

Tsar Berendey.” Janáček’s composition does not really depict any details of the 

story, but rather evokes general moods and puts us into a fairy tale world by 

using the key of G-flat major. This far out key makes the harmony changes a 

little hazier, and Janáček’s preferred use of inverted chords keeps one from feel-

ing “rooted.” The repetition of melodic and rhythmic motives, often in se-

quence, also contribute to the feeling of being in another reality. 

 

Scenes from Childhood is written in a beautifully innocent and carefree man-

ner, which is somewhat impressive considering that it was composed in the 

midst of utter chaos: the stressful period of legal battles for Robert Schumann 

to earn the right to marry Clara Wieck against her father’s will. The thirteen 

miniatures seem to be reflections of an adult looking back on childhood. 

Robert sent them to Clara, with a note saying that they were inspired by her 

comment to him that he is sometimes “like a child.” The set opens with “From 

Foreign Lands and People,” the gentle motion of the triplets seemingly depict-

ing travel (be it the world spinning or a bicycle pedaling). “Träumerei” is the 

literal and emotional heart of the piece, placed directly in the center of the set. 

 

The trilogy of character sketches by Popper, Saint-Saens, and Rimsky-Korsakov are wonderful 

examples of master composers channeling their skills into an evocative miniature. There is not 

much to be written about these creations, as they truly do convey the spirit behind their title. 

Simply let your imagination run along and enjoy meeting each new visitor to the concert hall. 

 

Ambroise Thomas (head of the Paris Conservatory) once said of Cecile Chami-

nade: "This is not a woman who composes, but a composer who is a woman.” 

Ironically, the distinctions and implications of these two possible descriptions 

was a struggle for Chaminade and her music, not only during her lifetime but 

throughout the 20th century. Her small piano pieces and songs were written 

off as trivial feminine music, and the larger works were criticized for their lack 

of femininity. Despite these challenges, Chaminade achieved considerable recog-

nition both as a pianist and composer, having a work selected for performance 

at Queen Victoria's funeral, touring France, England, and the United States, 

 

 

 



and being the first woman to receive the Légion d'Honneur. La chaise à porteurs is a musical 

miniature originally written for piano four-hands. It depicts the exoticism of the litter: a covered 

sedan-chair carried on poles by four porters. 

 

Bambuco is a rural Columbian folk dance influenced by European, African, and Andean character-

istics. The name likely comes from the native word for “canoe.” It is a courtship dance in a fast 

6/8 or 3/4, and the steps include flamenco-like zapateado. The violin is often accompanied by a 

guitar and small drum. There is no written score for the bambuco which you will hear today. 

 

Spanish Rhapsody was heavily influenced by Spanish and South American dances, but written by 

Czech composer (and renowned violin/viola pedagogue) Jaroslav Vaněček. In this work you will 

hear rhythms of habanera and rumba. 

 

Postcards from Dilsberg is a collection of five musical postcards portraying the history, legends, 

and people of Dilsberg, Germany. The music was composed in July 2008 by Frances, Emmanuel, 

and Elizabeth Borowsky during their residency at the historic Dilsberg Castle in Germany. The 

first movement (Morning in Dilsberg) depicts their restful daily awakening at the top of the Kom-

mandantenhaus, with the sun shining through the windows, the birds chirping, and their view of 

the Neckar River far below, slowly winding around the mountain. 

 

George Gershwin wrote the opera "Porgy and Bess" in 1934. The opera became one of the most 

frequently performed operas. Gershwin wrote "I composed my own spirituals and folk songs". 

The beautiful tunes from the opera became standards both in classical music halls as in popular 

concerts. "Bess, You Is My Woman Now" and “It Ain’t Necessarily So” are among the best-

known tunes from the opera. 

 

Astor Piazzolla famously said, “I still can't believe that some pseudocritics con-

tinue to accuse me of having murdered tango. They have it backward. They 

should look at me as the saviour of tango. I performed plastic surgery on it.” 

This wasn’t always a clear calling for him: as a child, he was upset when his 

father gave him a bandoneon instead of roller skates, remarking “My first re-

action was anger. Tango was that music he listened to almost every night after 

coming home from work from his barber shop." Although he made quick 

progress and concertized with top-name artists at a young age, by his late 20s, 

he opted to distance himself from the tango. He studied with Bartok and Stra-

vinsky, and headed to Paris in 1954 to pursue the advice of famed teacher Nadia Boulanger. She 

acknowledged the technical construction of his classical works, but was unimpressed by the origi-

nality. She asked him about his training and his passions, yet he was reluctant to share his affilia-

tion with tango. After much badgering, he relented and played one of his tangos for her. Bou-

langer took his hand and told him: "You idiot, that's Piazzolla!” Oblivion (1982) and Primavera Por-

tena (from The Four Seasons of Buenos Aires, written 1965-1970) are shining examples of some of 

the most characteristic elements of Piazzolla’s style: soulful passion, melancholic yearning, and har-

monic twists and turns, above the markedly distinct rhythms of tango. 

 



About the Artists 
 

Hailed by the international press as “American Virtuosi,” the Borowsky family has been 

praised world-wide for their outstanding musicianship, recently performing in Germany, Po-

land, Malta, Iceland, Lithuania, and Cuba. Audiences have delighted in the family’s musicality, 

original contemporary works and knack for nuanced arrangement and sensitive interpretation 

of the masterworks of legendary composers. Programs are marked by a combination of solo 

and chamber music, highlighting each family member’s personality and life experiences, and 

taking listeners and participants on an interactive, imaginative journey.  

 

Cecylia Barczyk, cello 

Cecylia Barczyk has achieved international recognition as a com-

plete artist, successful teacher, and great humanitarian. She has 

given concerts, recitals, and master classes throughout Europe, 

Asia, North and South America and has appeared as a soloist with 

over 20 prominent orchestras worldwide. Ms. Barczyk began 

studying cello at a young age and soon drew the attention of 

great musicians. Among her mentors were Marian Miendlar, 

Kazimierz Wilkomirski, Natalya Gutman, and Aldo Parisot. She 

studied at the Chopin Academy of Music (Warsaw), Moscow Con-

servatory of Music, and Yale School of Music; receiving advanced degrees with highest hon-

ors. She has won prizes in several prestigious music competitions, as well as numerous awards 

and honors for her musical and pedagogical achievements. Since 1983, she has been Professor 

of Cello at Towson University (Maryland); continuing her solo career while educating young 

cellists from virtually every part of the globe. She is a frequent adjudicator of international 

music competitions, and a regular faculty member of advanced summer music courses in the 

USA and Europe. In 2003 she was appointed Artistic Director of the International Music 

Institute and Festival USA. In 1986, Ms. Barczyk founded the International Cello Festival at 

Towson University, which has attracted attention for innovative themed concerts, such as 

“Music for the Mind, Feet, and Soul,” “Music from Vietnam,” and “Music for Peace in the 

Middle East.”   

 

Frances Borowsky, cello 

The Heidelberg Rhein-Neckar Zeitung praised cellist Frances Borowsky as 

“very courageous...marvelously colorful, and performing with deep expres-

sion and a compelling temperament.” Recent performance highlights in-

clude performance tours of Cuba and Lithuania, a performance of the Bee-

thoven Triple Concerto with her siblings and the Gettysburg Chamber 

Orchestra, and solo recitals in Rome and Paris. Cecylia Barczyk was Fran-

ces' primary cello instructor from childhood through studies at Towson 

University, where she graduated from at age eighteen with a Bachelor's of 

Music. Frances continued her education under Amit Peled at the Peabody 



Institute of John Hopkins University (MM), and recently earned a second masters degree 

from the Folkwang University of the Arts in Essen, Germany, where she studied with Alex-

ander Hülshoff and Laurentiu Sbarcea. In addition to the above teachers, she has been men-

tored by prestigious cellists Janos Starker, Johannes Moser, and Michael Flaksman. She is cur-

rently enrolled in the Doctorate of Musical Arts program at the University of Maryland. 

 

Emmanuel Borowsky, violin  

“He brought forth a celebration of fire and temperament, as well as im-

mense sensitivity, wonderfully flowing chants and a pliant tone. He is a re-

markable talent.” The Heidelberg Rhein-Neckar Zeitung's assessment of 

American violinist Emmanuel Borowsky has been echoed by audiences and 

media around the world. Emmanuel has performed as soloist with the Tian-

jin Symphony Orchestra, Poznan Symphony, and Rzezow Symphony Or-

chestra, among others. He teaches privately in Baltimore, and is a frequent 

adjudicator of competitions and festivals. Mr. Borowsky holds degrees 

from the Icelandic Academy of the Arts (Performance Certificate) and the 

Jacobs School of Music at Indiana University (B.M., M.M.). He is currently completing a Doc-

torate of Musical Arts at the University of Maryland. His teachers have included famed vio-

linists and teachers Erick Friedman, Dorothy DeLay, Roman Totenberg, Zoltan Szabo, Guðný 

Guðmundsdóttir, Jamie Laredo, Mark Kaplan, Menaham Pressler, and James Stern. When not 

touring, performing, or teaching, Emmanuel spends his time on the family farm shearing 

sheep, tending the vineyards, and practicing his virtuosic juggling skills.  

 

Elizabeth Borowsky, piano 

Elizabeth Borowsky enjoys a vibrant musical career as soloist and collabora-

tive pianist, composer, educator, speaker, and recording artist. “Elizabeth's 

performance and personality dismiss any preconceptions of classical music 

as elite, or being a music of the past. She is an engaging performer and can 

draw even the most reluctant audience member into her spell.” (Fidelio 

Magazine). She has been a featured performer at distinguished venues in-

cluding Carnegie Hall and The Kennedy Center, and has performed in over 

thirty countries. She is lauded as a sensitive and dynamic collaborative pian-

ist, performing frequently with her musical family and other distinguished 

musicians. Borowsky’s enthusiasm for music and people is clearly visible both on and off the 

concert stage; she has earned a reputation as a dedicated and effective instructor, teaching at 

Indiana University Bloomington, Morgan State University, and Towson University and pre-

senting master classes the world over. She has been a member of the piano faculty of the 

International Music Institute and Festival USA since 2003 and was appointed Executive Direc-

tor in 2010. She is founder and director of Piano Prodigies LLC, a holistic approach to pri-

vate piano instruction that uniquely balances the technical, artistic, and personal development 

of each student. Elizabeth Borowsky is a registered yoga teacher and enjoys culinary improvi-

sation, photography, and traveling with her husband, Rob.  



  Benefactors of the  
2016 / 2017 

Classical Concert Series 
  

Nancy Bean and Lloyd Smith   Dr. Edmund D. Cohen 
James Crawford and Judith Dean  Frank and Renate Genieser 
Reinhard and Sue Kruse    Monica Kulaski 
Anita and William LaCoff   Dr. Marilyn and Robert  
Michael Rissinger      Lambert   
Dr. Victor K. Schutz    Karl H. Spaeth, Esq. 
Hanno and Sonja Spranger   Hardy von Auenmueller  

 
In Memoriam Gunda Hack 

       
  
 

Patrons of the  
2016 / 2017 

Classical Concert Series 
  

       
      

Fredericka L. Heinze - In loving memory of Lois Kunkel 

We also wish to acknowledge with thanks the generous support received from  
The Arcadia Foundation and The Philadelphia Cultural Fund  

for this season of our music program.  


